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From Radical Performance to Interactive Theatre: Explore A Different View of the World Through Performance

CPR’s Summer Shift 2006
THE SUMMER SHIFT 2006
CPR International Programme of Workshops 

21 June – 23 July, Aberystwyth, Wales, UK
Now is the time to forget the more traditional forms of theatre and dance and to explore new boundaries.
Whether you are a performer, designer, writer, director, choreographer, artist or teacher CPR’s Summer Shift offers the perfect opportunity for performers to explore their own creative practice and meet like-minded participants from around the world.

The Summer Shift programme is aimed at revitalising bodies and minds with an energizing blend of practical training and creative inspiration. Starting in late June and continuing throughout most of July, Aberystwyth will become home to the work of some of the most talented and experienced performance artists working in the world today.

The Summer Shift 2006 programme includes celebrated artists: Guillermo Gómez-Peña and Roberto Sifuentes (La Pocha Nostra, Mexico/USA); Frank Theatre (Australia); Ping Chong (USA); Richard Gough (Wales); Joan Mills (Wales); Chris Crickmay and Miranda Tufnell (UK); Marie Nerland / Laure Ottmann / Jacob Wren / PME  (Canada); Ric Jerrom and Jaqui Popay (Natural Theatre Company) (UK).

Workshops will introduce participants to Suzuki Actor Training (Frank Theatre); inter-disciplinary theatre (Ping Chong); interactive and street-based theatre (Ric Jerrom & Jacqui Popay) and radical performance art with Guillermo Gómez-Peña and Roberto Sifuentes, as well as techniques for working with the voice (Joan Mills) and object, body and place (Chris Crickmay & Miranda Tufnell)
Run by the Aberystwyth based Centre for Performance Research, THE SUMMER SHIFT is part creative retreat, part intensive workshop and part holiday. It attracts participants from around the world, eager to take a sometimes radical but always distinctive view of the world through experimental performance training. The Summer Shift programme enables participants to explore site-specific opportunities and to create images in and with the landscape as well as in the studio. 

The Summer Shift is an unequalled opportunity to study with some of the most acclaimed and inspiring theatre and movement artists in the world. The workshops are suitable for performers, directors, writers, students, teachers and academics who want to experience and learn new training methods, devise work that embraces voice, physical and visual theatre, explore their creativity and imagination and enjoy the beauty of the landscape in West Wales.

Even if you are not a performer but are simply interested in new forms of theatre you can get involved with the project by coming along to any of the performances that are being presented through June and July in the Castle Theatre, Aberystwyth.
Saturday 24 June, 8pm, MAPA CORPO at the AQUA BAR with La Pocha Nostra (Mexico/USA), Richard Gough and the workshop participants. Mapa Corpo is a poetic ritual that explores both issues of neo-colonization and de-colonization though acupuncture and a symbolic reenactment of the post 9/11 “body politic”. This performance of Mapa Corpo will be at the Aqua Bar - a performance/installation created by Richard Gough and involving the workshop members of the workshop.

Saturday 8 July, 8pm, HAMLET STOOGED with Frank Theatre (Australia) - an opportunity to experience the impact of the training on their own high-energy performance work as the company perform their version of Shakespeare’s tragedy.

Saturday 22 July, 8pm, ENDINGS FOR ABERYSTWYTH with Alexander Gerner/Marie Nerland/Jacob Wren/Laure Ottmann (PME) and the workshop participants.

For further information on THE SUMMER SHIFT 2006 Tel: 01970 622133; Email: cprwww@aber.ac.uk or log on to www.thecpr.org.uk/projects/summershift.php  

“CPR offers you a unique view on performance… you are confronted with your own work in an inspirational and playful way.”

Summer Shift Participant, 2002

"A unique opportunity to train and above all create with leading practitioners."

Summer School Participant July 2000

FOR FURTHER INFORMATION ON THIS RELEASE 
Contact: Antony Pickthall on 01970 622133 or email aop@aber.ac.uk

SUMMER SHIFT 2006 FURTHER  INFORMATION, BOOKING DETAILS AND NOTES

JUNE SHIFT

· Guillermo Gómez-Peña & Roberto Sifuentes, 21 – 24 June 

JULY SHIFT

· Frank Theatre, 1 - 5 July

· Ping Chong, 7 -11 July

· Jacob Wren / Marie Nerland / Laure Ottmann  (PME) 13 – 22 July
· Joan Mills, 14-16 July

· Ric Jerrom / Jaqui Popay (Natural Theatre) 18-20 July

· Chris Crickmay and  Miranda Tufnell, 21 – 23 July

· The entire JULY SHIFT programme, 1 – 22 July – you choose your path – between two streams a) or b). Of course you can take just one or two workshops, but if you have the time the accumulative experience of a full Summer Shift goes a long way and is excellent value for money.

A) Frank Theatre; Ping Chong; Joan Mills; Chris Crickmay and Miranda Tufnell; Ric Jerrom and Jaqui Popay. 

OR

B) Frank Theatre; Ping Chong; Jacob Wren  / Marie Nerland / Laure Ottman (PME)

"A unique opportunity to train and above all create with leading practitioners."

Summer School Participant July 2000

JUNE SHIFT

Performance Laboratory 

with 

Guillermo Gómez-Peña & Roberto Sifuentes 

(La Pocha Nostra)

21 – 24 June 2006, CPR, Aberystwyth

 

Guillermo and Roberto will lead a four-day workshop developing a deeper understanding of the processes and ideas behind La Pocha Nostra’s extraordinary body of work, participants will share methods and strategies and work towards a public event on the final evening, which will be framed in collaboration with Guillermo, Roberto, CPR’s Richard Gough and the workshop participants.

 

The laboratory is aimed at artists who have previously undertaken workshops with Guillermo Gómez-Peña , Roberto Sifuentes and La Pocha Nostra and for practitioners with performance experience, but who may not have worked with their particular aesthetic or such explicit political purpose before and who wish to be creatively challenged in new directions. 

 

On Saturday 24 June there will be a performance of Mapa Corpo: Oppositional Rites for a Borderless Society

Mapa Corpo is a poetic ritual that explores both issues of neo-colonization and de-colonization though acupuncture and a symbolic reenactment of the post 9/11 “body politic”. This performance of Mapa Corpo will be at the Aqua Bar - a performance/installation created by Richard Gough and involving the workshop members of the workshop.

Guillermo Gómez-Peña

Born and raised in Mexico City, Gómez-Peña moved to the USA in 1978.   His work, which includes performance art, video, audio, installations, poetry, journalism, and cultural theory, explores cross-cultural issues, immigration, the politics of language, "extreme culture" and new technologies to the national radio news magazine all things considered, a writer for newspapers and magazines in the US and Mexico, and a contributing editor to the drama review  (MIT). He has been described as "among the most significant of late-twentieth-century performance artists" (Village Voice) and "a peacemaker in the world's culture clash" (Vanity Fair).

 

Roberto Sifuentes

Roberto Sifuentes is an interdisciplinary artist whose work fuses charged cultural and political issues with a cutting edge pop culture aesthetic, often combining live performance with interactive technologies and video as a presentation medium. A founding member of La Pocha Nostra, Sifuentes has collaborated and performed with Guillermo Gómez-Peña and La Pocha throughout the United States, Europe and Latin America. Since 2001, Sifuentes has also been Artistic Director and Lecturer of The Trinity/La MaMa Performing Arts Program in New York.

 

La Pocha Nostra

Founded in 1993 by Guillermo Gómez-Peña, Roberto Sifuentes and Nola Mariano, La Pocha Nostra is an ever morphing trans-disciplinary arts organization based in San Francisco with branches and factions in many other cities and countries. 

 

Richard Gough is Artistic Director of the CPR and has recently been awarded a personal chair by the University of Wales promoting him to Professor in the Department of Theatre, Film and Television Studies at the University of Wales, Aberystwyth. In his own creative work as a director, deviser and workshop leader Richard Gough has developed a particular approach to creating visual, musical and site-specific performance and is particularly acclaimed for his work involving food.
 

www.pochanostra.com 

Places on the laboratory are limited and early booking is advised.

Workshop Fee: £120  (£80 bursary rate)

Performance of Mapa Corpo at the Aqua Bar, Saturday 24 June

JULY SHIFT

1 - 5 July

FRANK THEATRE

Frank/Suzuki Performance Aesthetics.

CPR is pleased to welcome back John Nobbs and Jacqui Carroll, co-directors of Brisbane-based Frank Theatre to Wales, along with their current associate artists. Frank Theatre specialises in offering the highly regarded Suzuki Actor training within their own hybrid framework, Frank/Suzuki Performance Aesthetics. CPR is also delighted to be presenting the company’s performance, Hamlet Stooged, an opportunity to experience the impact of the training on their own high-energy performance work as the company perform their version of Shakespeare’s tragedy.

This workshop offers an intense body/voice experience bedded in a deep philosophical framework. This 21st Century approach to the acquisition of performance skills is a new paradigm that enriches workshop participants through its unique and holistic approach. Through group training, participants will envelop themselves in the collective energy of the group and are introduced to the concept that the body of the actor must first learn to occupy stage space.

The workshop is open to those in the theatre community who are expressly interested in a performance study course based on Eastern principles. Tadashi Suzuki, creator of the Suzuki Actor training method, has granted international trainer status to course directors John Nobbs and Jacqui Carroll. Participants can opt for the full 5 days or take the 2 day introductory workshop.

“This workshop has been an intense and challenging journey.  Fundamental to this journey was Jacqui and John's continuous guidance, supportive and rigorous from beginning to end. I felt a great sense of achievement at the end of each day as I moved a step further to clarifying my understanding of the body's centre and finding the stillness between each movement, keeping it alive, using the voice through movement and finding a fusion between the two. This workshop would be a precious experience for anyone, performer or not, it really helped me come to a greater understanding of my body and its relation to others. “ 

Frank/Susuki Aesthetics participant, Wales, 2005

John Nobbs has performed in Tadashi Suzuki's internationally acclaimed production of Dionysus. As the only Australian actor ever invited to perform with the Suzuki Company of Toga (SCOT), John has performed with SCOT in Toga, Shizuoka and Saitama, Japan; toured internationally to Greece, Italy, Austria and Canada in 1994 and 1995. John performed as Banquo's Ghost in the 1992 Suzuki/Playbox production of The Chronicle of Macbeth which toured to Adelaide Festival, Melbourne, Hobart and Tokyo. In 1999 John was invited to perform at the 2nd International Theatre Olympics, Japan, in Tadashi Suzuki's production of Nightmare. 

As a choreographer Jacqui Carroll has created such major works as Carmina Burana, Scheherazade, Othello, Four Seasons, Transfigured Night, A Christmas Carol and The Tempest for the Queensland Ballet; Canzona for the Australian Ballet; Stabat Mater, Night of the Full Moon, Nightsongs and Summer Dances for the West Australian Ballet among others. Since encountering the work of internationally renowned Japanese theatre director Tadashi Suzuki in 1991 Jacqui has deepened her skills base even further and has been developing theatre works using all the resources of movement, text and dance that she has accrued during her extensive career in theatre. 

Hamlet Stooged:
“What sort of dude am I? How smart in hindsight? Dreamer in the distance? Fit and lean, a clean machine? Too cool for school? In action am I not Beckham? In delivery like Brett Lee? A Kenny for South Park? A panther among pussies? And yet to me what is all this stooging about...?"

"So soggy, stale, stinking and slack, seem to me all the burgers at Big Mac!"

“Frank Theatre delivers innovative, visually stunning theatre and manages to do it with minimal cast and minimal props specializing in “Suitcase” theatre, where the whole show can be packed in one or two suitcases and taken around the world…Directed by Jacqui Carroll, this production is a modern, urban update on the classic Hamlet, focusing on his madness and inner turmoil through a series of bizarre dreams and nightmares. “
Lisa Lamb - Tsunami Magazine, Feb 2006
www.ozfrank.com 

5 day workshop £145 (£95 Bursary Price)

2 day introductory workshop (1-2 July) £60 (£40 bursary Price)

Performance of Hamlet Stooged, Saturday 8 July

7 - 11 July

PING CHONG

EXPLORING INTERDISCIPLINARY PERFORMANCE

“Sometimes the world seems bent on getting rid of its "undesirable elements," anyone or anything that diverges from the mainstream flavor or rhythm of the day. “

For over 30 years Ping Chong has been working at the forefront of an American theatre aesthetic that uses an interdisciplinary approach to theatre to subtly explore issues of cross-cultural identity and community within a highly visual approach to theatre. He has been a skilful and enthusiastic experimenter and writer, connecting with classic stories from China, Europe and North America, exploring issues such as the impact of war on contemporary society and collaborating with artists such as Meredith Monk. His work has struck a chord amongst American peoples especially including those from a Native American and Asian background. In 2000 his work, Children of War, explored the traumas of refugee children forced to leave their countries and re-build their lives in the United States.

Ping Chong will lead a studio based workshop in which actors, dancers, directors, choreographers, and performance artists with a conceptual bent and open mind will explore and create interdisciplinary work. Participants will explore sound, text, light, space, visual imagery, media, acting and movement, both separately and in combination. Participants must be willing and open to collaborating with others from different disciplines. They are also encouraged to bring texts they might want to work on, recorded sound effects or music to work with and may be expected to generate short works which synthesize several of these elements in the final class.
PING CHONG is a theatre director, choreographer, video and installation artist and was born in 1946 and raised in the Chinatown section of New York City. He studied film-making and graphic design at the School of Visual Arts and the Pratt Institute. Ping Chong began his theatrical career as a member of Meredith Monk's The House Foundation. He collaborated with her on several major works including The Travelogue Series and The Games, for which they shared the Outstanding Achievement in Music Theatre Award in 1986. Today, Ping Chong is recognized as one of our country's most significant Asian-American artists. Ping Chong and Company (originally The Fiji Theatre Company) was founded in 1975 to explore the meaning of contemporary theatre and art on a national and international level. Today, the company creates unfailingly innovative works of theatre and art for modern, multi-cultural audiences in New York and throughout the world. Since 1972 he has created over 50 works for the stage, which have been presented at major venues all over the world.
Press on Cathay: Three Tales of China:

"…enchanting…Mr. Chong is a theatrical magician with heart and an acute sense of history" – New York Times

"Magical puppets, brilliant story telling, innovative digital animation, amazing multiple images, and true cross cultural collaboration were all part of CATHAY: Three Tales of China. Ping Chong, author and director, gave us an unforgettable evening that was original, imaginative, and provocative." 
danceviewtimes

www.pingchong.org  

£145 (£95 Bursary Price)

13 – 22 July

Jacob Wren / Marie Nerland / Laure Ottmann and P.M.E. (Montréal, Canada)
ENDINGS FOR ABERYSTWYTH


‘Endings for Aberystwyth’ is a further exploration of some of the themes and techniques begun by Jacob Wren and Laure Ottmann (of Montréal based company PME) and their collaborator, Marie Nerland. ‘Endings…’ will involve participants as performers and collaborators - searching for ways to be with the audience in as warm and natural a manner as possible, but at the same time also activating a critical process (both within the performer and within the spectator): a process that relates directly to the central questions of theatre and performance. 

Participants will undergo many complimentary levels of experience and artistic exploration: to be in close proximity to the audience and navigate utilizing a very high level of non-performance; to create alongside the teachers - from scratch - a body of new material gradually teased out from our collective reflections upon the theme, to experience how an open-ended process of searching, where the outcome and the style of the work is never fully decided upon, can produce startlingly refreshing results. 

‘Endings for Aberystwyth’ is both an exploration of the theme of ‘endings’ and a workshop which questions many of our pre-conceptions regarding the nature of performance itself, searching for new conceptual attitudes and approaches for inviting an audience into a space and genuinely interacting with them. In some ways growing out of a dissatisfaction with the conventions of the stage, the workshop is loosely based on the premise that it is difficult yet possible (and even necessary) to create a condition in which both the performer and spectator are deeply engaged in a common project and that the questions surrounding such attempts have the potential to generate ongoing insights into why we still need performance.

CPR is grateful to Wales Arts International and the Québec Government Office, London for financial support for this project. (WAI logo) (QMC logo)

Jacob Wren and Laure Ottmann recently  visited Cardiff with PME’s performance of FAMILIES ARE FORMED THROUGH COPULATION. The Montréal based performance group performed at Chapter, following on from previous acclaimed shows, En francais comme en anglais, it’s easy to criticise (2000) and Unrehearsed Beauty / Le Genie des Autres (2003). Ceaselessly interrogating the possibilities of live performance, PME generate a deeply human experience with a foundation in basic yet ephemeral realities: people working together, dealing with the audience, simply trying to figure things out.

Jacob Wren

Jacob Wren is a writer and theatre director. He co-founded Candid Stammer in Toronto in 1988 and in 2002 moved to Montreal to become co-artistic director of PME. His work attempts to find ways of speaking to the audience casually - through both words and movement - that is ironic and sincere in acknowledging the fact that communication is often uncomfortable. His performance and theatre works have been seen in Norway, the Czech Republic, Germany, Portugal, France, England, Wales, Scotland, Croatia, Sweden, Austria, Australia, Belgium, Hong Kong, Japan, Ireland and the Netherlands as well as in New York, Toronto, Calgary, Quebec City, Halifax and Montreal.
Marie Nerland has been working with performance since 1999 - from 1999-2004 with her own performance group display based in Bergen (http://display.bek.no) and since 2005 on the ENDINGS project. Since 1997 she has been the co-editor of the Norwegian performance magazine 3t (www.trete.no). She works as a producer at BIT Teatergarasjen, one of the main venues of contemporary dance and theatre in Norway (www.bit-teatergarasjen.no).

Laure Ottmann trained in image-making, photography and video. She experiments through artistic encounters and is interested in all that can be derived from questions surrounding representation and performance. From 1995 to 2000, she was the co-artistic director and the producer of the European collective ODDibadidDUB, with events in music, installation and screenings.
www.pme-arts.ca 

£250 (£165 Bursary Price)

Performance of ‘Endings for Aberystwyth’, Saturday 22 July.

14-16 July

JOAN MILLS

Liquid Breath: the memory of water

A voice workshop which explores the connection of breath and emotion in performance, through improvisations and exercises inspired by water. 

Joan Mills has developed these techniques of ‘liquid imagery’ over a wide and varied career in theatre directing and actor training. For this workshop Joan will teach in the studio and in the water with the participants - as well as physical and vocal exercises and work on group and solo songs and texts in the studio, each day will include an hour’s voice work and ‘swim-singing’  in the pool. Participants are asked to come prepared with a memorised fragment of a song and a very short text from any source – both of which connect with water – even remotely………..

The work in water does not require anyone to be a strong swimmer and takes place in private in the University of Aberystwyth Sports Centre pool. Joan teaches songs by ‘absorption’, by listening and heart - no one needs to read music. Just bring your ears……

Joan Mills is a theatre director, voice practitioner, the CPR’s Voice Director and Fellow in Voice and Performance at the Department of Theatre Film and Television Studies, University of Wales, Aberystwyth. She has directed a wide range of theatre over the past 35 years, from new writing to TIE, classical text to visual performance, and has created a number of original theatre pieces. Her work is influenced by her understanding of voice practice from various cultures, particularly since 1990, through her curation of ‘Giving Voice’ for the CPR. For eight years she was Head of Voice and Movement at the Royal Welsh College of Music and Drama, and has taught workshops in voice, acting and writing throughout the UK, Europe and the USA. She founded the community choir Heartsong and has recorded three CDs in collaboration with Frankie Armstrong, as well as her own teaching CD.

Please note this workshop will begin at 2pm on Friday 14 July and end at 3pm on Sunday 16 July.

£60 (£40 Bursary Price)

21 - 23 July

Chris Crickmay and Miranda Tufnell
THE WIDENING FIELD: Explorations in Body, Place and Material Things
The workshop will concentrate on sensory and imaginative exploration of the body, of place and of material things, as ingredients both in our everyday lives and as elements to stimulate performance – exploring how our bodies respond and interact with the material world around us and following the stories and imagery that these encounters reveal.

It will involve work both individually and with partners - moving, looking, writing, making things and speaking about what we find. 

The work is intended for people with at least some improvised movement or performance experience and an interest in the qualities and possibilities of performance environments. It is intended to help participants to deepen their practice and to find personal routes in to what they create. 

Work will mainly take place in the studio but there will also be some outdoor work.
Chris Crickmay is a sculptor and installation artist with a longstanding involvement in improvised movement work and in creating performance environments. This focus has led to numerous collaborations with dancers including recent separate projects with Miranda Tufnell, Eva Karczag, and Sarah Shorten. He is interested in the way human and non-human ingredients interact in a performance setting and in what we bring in our imaginations to what we see. Chris has also worked for many years 

In Higher Education, starting with the creation of the Open University’s course in Art and Environment and going on to become Head of Art and Design at Dartington College of Arts, where he initiated the degree in Art and Social Context. Subsequently he helped to launch a similar programme at UWE Bristol. His continuing interest in teaching has been in strategies for creative work.

Miranda Tufnell is a dancer, Alexander teacher and Craniosacral Therapist. She has been showing her performance work in galleries and theatres since the 1970s, often making site-specific events and collaborating with visual artists and musicians. She has taught widely throughout the country, including periods of teaching at Dartington College of Arts and at Fellside Alexander School. Her concern both as a dancer/ choreographer and as a body therapist has been to make visible the invisible world of the sensing body. In recent years she has initiated new work in the field of Arts and Health, collaborating with Tim Rubridge and Brenda Mallon, where the focus is particularly on the role of the body and the imagination in recovering one’s sense of self through making a relationship to the immediate world.

Chris Crickmay and Miranda Tufnell have worked together since the mid 1970s on a variety of teaching, writing and performing projects. They first collaborated on an educational film for the Open University entitled ‘Dance Without Steps’. Together they wrote the handbook, Body Space Image: Notes Towards Improvisation and Performance, Dance Books, 1990. More recently they published a sequel entitled, A Widening Field: Journeys in Body and Imagination Dance Books, 2004. They have run numerous public workshops built around similar themes. Earlier this year they created and performed ‘Where Light Meets Stone’ – a site–specific piece set in a disused church in Cumbria, and produced in collaboration with Will Menter. a sound sculptor.

Please note this workshop will begin at 2pm on Friday 21 July and end at 1pm on Sunday 23 July.

£60 (£40 Bursary Price)

18-20 July

RIC JERROM and JAQUI POPAY

Interactive Theatre Workshop

Ric Jerrom and Jaqui Popay are two of the leading performers and directors with the the UK’s greatest interactive comedy theatre ensemble, Natural Theatre Company (NTC).

The workshop will be based on the unconventional performance style(s) of the Natural Theatre Company. After a short illustrated lecture participants will investigate turning ideas into Art, Art into actions, entertainment and engagement. As a group you will pursue the achievement of impact through diverse means. In particular, looking at the geography of performance in public spaces and how ‘place’ can call a piece of theatre into being. There will be an emphasis too, on such aspects of  Interactive Theatre as gender; number; visual content; and character. Think “Happenings” and bring a sense of fun! We shall animate public space where  “every rehearsal is a performance, every performance, a rehearsal” performing in a wide-range of non-traditional theatre locations – indoors and out.
Ric Jerrom is an actor, artist and writer; he is an associate of the Natural Theatre Company, for whom he has created, directed and performed Interactive, or “Street” Theatre  worldwide, and  conducted visionary workshops at the behests of the British Council, the Gulbenkian Foundation, the Soros Foundation, and sundry Universities – and, of course, with C.P.R. ! He is Artistic Director of “The Quest” – which marries visual and performative arts in delightful and communitarian ways. He reads a lot, does a great deal of voice and audio work, and tends to ignore television. He can be tempted with sushi. He would rather not be writing this – or anything – on a fine May morning.

Jaqui Popay is an actor, singer, artist, and designer. She has created, led, and performed Street  (and other) Theatre works as an associate of NTC for over 30 years. She has been a model, a telegram singer, a caged tap –dancer, and has conducted workshops with adults and with young people worldwide. She  collaborated with Ric  on The Quest’s series of “Urban Alchemy” projects. 

£90 (£60 Bursary Price)

Individual workshop fees are as indicated beneath each workshop description the cost of the entire JULY SHIFT:
Option a) or Option b) £475 (£315 bursary rate)

ABOUT THE CENTRE FOR PERFORMANCE RESEARCH

The Centre for Performance Research (CPR) is a multi-faceted theatre organisation based in Wales and working internationally. The CPR produces innovative performance work; arranges workshops, conferences, lectures and master classes; collaborates and exchanges with theatre companies of international significance; publishes and distributes theatre books and runs a multicultural performance resource centre.

The CPR's main aims are:

· To develop and improve the knowledge, understanding and practice of theatre in its broadest sense, to affect change through investigation, sharing and discovery and to make this process as widely available as possible.

· To focus upon contemporary practice, to investigate the sources and context of current experimentation and the relationship of innovation to tradition. 

· To integrate theory and practice.

· To dig to discover origins and roots, to push and pioneer, to extend boundaries, perception and possibilities

CPR's programmes of work combine:

· Cultural co-operation, collaboration and exchange

· Practical training, education, and research

· Performance, production and promotion, documentation and publishing information and resource

These programmes embrace a wide range of activities:

· Innovative performance work; workshops, conferences, lectures and masterclasses

· Collaborations and exchanges with theatre companies of international significance; 

· Publication and distribution of theatre books and journals

· Archiving and development of a multicultural performance reference library

Centre for Performance Research


6, Science Park, Aberystwyth,


Wales, UK  SY23 3AH


Tel: +44 (0) 1970 622133


Fax: +44 (0) 1970 622132


Email: aop@aber.ac.uk


Web:  www.thecpr.org.uk
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