Gareth Llŷr

Training:

BA English and Theatre Studies, University of Wales Bangor

MA Practising Performance (with distinction), University of Wales Aberystwyth

Recent/Upcoming Performances:

-Sbïwch Arnai Rwân/Before I Fade, Chapter Arts Centre Cardiff, August 31st 2007.
-On Running, Welsh Independent Dance Platform, Aberystwyth Arts Centre, 26th June 2007.

-Surrealism Laid Bare, presentation with CPR at West Dean College Chichester, May 2007

-Beauty, Tanushka Marah (dir.) Aberystwyth Arts Centre, February 2007

-The Parcel, Richard Downing (dir.) Aberystwyth Arts Centre, October 2006

-Sbïwch Arnai Rwân/Before I Fade, self-devised MA dissertation piece, September 2006

Blurb regarding ‘Sbïwch Arnai Rwân/Before I Fade’:
“I am standing in my underwear. I am surrounded by a hundred and fifty blue Tŷ Nant water bottles and a few red ones. You are looking at me and I am looking at you. I am going to tell you about five photographs, and I hardly remember any of them.”

Mixing text and improvised physical movement, Gareth Llŷr's debut solo performance depicts five photographs of himself as a child. With allusions to Sontag, Kushner and Walter Benjamin, Sbïwch Arnai Rŵan/Before I Fade explores the relationship between the evanescent nature of performance and the seemingly enduring image of the photograph, and the truths that only surface with hindsight. 

As well as pursuing and continuing to develop his own performance practice, Gareth will begin a PhD research project in September 2007 that will focus on postdramatic theatre in Wales, and specifically the works of the Welsh playwright Aled Jones Williams.
*****

Louise Ritchie:

Training:

BA Performance Studies and Drama (First Class Hons), University of Wales Aberystwyth

MA Practising Performance (with distinction), University of Wales Aberystwyth

Recent/ Upcoming performances:

-Runner in Canyouseemenow? with Blast Thoery, Preston, July 26th to 29th 2007.
-On Running, Welsh Independent Dance Platform, Aberystwyth Arts Centre, 26th June 2007.

-My Tarantino; Silly Caucasian girl likes to play with samurai swords, self-devised solo piece, Chapter Arts Cardiff. Performed as part of International Women’s Day
-Beauty, Tanushka Marah (dir.) Aberystwyth Arts Centre, February 2007
-Luke Skywalker in St*r W**s, Good Cop/Bad Cop. Performed as part of the Passion Festival at Chapter Arts Cardiff, July 2006

-Runner in CanYouSeeNow? with Blast Theory. Performed as part of Cardiff’s Festival of Creative Technology at the National Museum of Wales, October 2005

-Saints, Pearson/Brookes, Chapter Arts Cardiff, July 2005

Research and Development:

The Acts, Jill Greenlagh and the Magdalena Project, April 2007

A Few Little Drops, Volcano Theatre Company, January 2007

Louise created My Tarantino to mark the completion of her MA in Practising Performance at the University of Wales Aberystwyth.  The piece was developed from and interest in film and performance and the possibilities such a relationship has to offer, mixing the organic body of the performer with the very fixed images of film.  Using contrasting scenes of banality and extreme acts of violence, she reworks the fixed celluloid image into live traces of movement and sound.  The accumulated fragments of material collide in an explosion of colour, aggression, sex and rage which leave their mark on the surface of her body.

She draws her inspiration from different artists and disciplines including Douglas Gordon, Christian Marclay, Eddie Ladd, Pearson/Brookes and Brith Gof.  Louise has worked with a range of artists including Third Angel, Good cop/Bad cop, Pearson/Brookes, Blast Theory and most recently Volcano Theatre Company. 
Following the completion of her MA in Practising Performance, Louise joined the Performance Studies Department at The University of Wales, Aberystwyth in 2006 as a part-time practical and seminar tutor and is currently working alongside Professor Mike Pearson as a Research Assistant.
In the next year, she will be working alongside John Rowley and Richard Morgan, the founding members of goodcopbadcop, with the intention of undertaking a period of practical research and experimentation with a view to exploring the possibilities provided by inter-generational and inter-gender collaboration, whilst working within a very clear historical Welsh performance tradition.  She is keen to begin a dialogue that will transcend barriers of age, gender and experience, and use these various dynamics to create new work. 
There are two main constitutive aims of this upcoming project: 
1) An exploration of, and an inquiry into the documentation of physical techniques.

2) An exploration of the the practical considerations of establishing an ongoing performance company.                            

Having both been a student and a tutor of the Department of Performance Studies at UWA, she now intends to create performance works that serves both the surrounding areas and the academic community.  Eventually, the hope is to establish a company based in Aberystwyth which will hopefully bridge the current gap that exists between the study of performance, the seeing and experiencing of a performance, and the eventual process of creating performance works.  

*****

Collaborative Work

On Running

Both Louise and Gareth recently completed an MA in Practising Performance at the department of Performance Studies, University of Wales Aberystwyth. Louise recently performed her solo piece ‘My Tarantino’ at Chapter Arts Centre in Cardiff, and Gareth will also be performing his debut solo work at Chapter at the end of August. 

On Running is their first independent collaborative work. They have used this opportunity to explore some conceptual ideas which they now intend to develop into a full piece, to present as part of a CPR event in November 2007

On Running is an attempt to explore the physical and textual possibilities offered by using the simple action of running as a starting point to create physical work. Although concerns regarding physicality remain important, we are also interested in narratives that are suggested by running itself. When two people run, it brings into question from what are they running away from and to where? 

On Running was originally developed as a 10-minute piece for a performance platform organised by Welsh Independent Dance at the Aberystwyth Arts Centre. We used this opportunity to develop some basic conceptual and scenographic notions, and to investigate different methods of accumulating material for performance.  

Based on the simple action of running, the piece currently consists of improvised physical movement which is stimulated by three different sources: 

· Visual: edited video footage of a specific journey

· Audio: an edited spoken description of the same journey, originally recorded simultaneously with the video footage at site

· The movement of the other performer within the performance space

It is the seemingly innocuous action of running that has led us to question that when a person runs, is their journey one that lengthens the distance between the figure and their starting point, or is it one that shortens the distance between the figure and their destination? Are they running away from something, or running towards it? In On Running, this is further complicated by the presence of a second runner moving in tandem. Narratives begin to emerge as the two bodies pass through various landscapes, offering moments of separation and unity. Boundaries between the interchangeable roles of leader and follower are blurred as the two figures move to a point of collision that potentially unravels any supposed narrative.

Plans for Development 

Having tested the ideas in practice, our intention is to now develop the piece into a fuller 45-minute work, building upon the concepts which we have begun to explore. What we currently posses is a fully-realised starting point; a dense, vigorous and conceptually rigid 10-minute model. With this in mind, we have outlined a number of key intentions:

· We envision two different journeys being relayed simultaneously, using topographical elements of two contrasting landscapes to inform the movement of each performer. 

· We are both interested in assumed narratives that emerge from the image of one man following one woman, or one woman following one man. Working with this relationship and resisting such suppositions, our intention is to explore the possibility of alternative narratives.

· We are interested in how physically demanding improvised work may be sustained within an extended time frame, and the limits and potentials of such performance practices.

